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NOTES TO CONDUCTOR

Beginning Band Warm-Up is a focused and sequential warm-up routine for the beginning concert band. In addition to warming up the
individual musicians at the start of a rehearsal period, the conductor/teacher will find ample opportunity to develop and reinforce crucial
individual and ensemble skills as outlined below.

1. Sustain The Tone - Encourage students to use a steady airstream combined with proper embouchure formation. After a steady tone is
achieved, focus on the initiation and release of the sound both in terms of timing and technique. The pitch should not fluctuate in any way
during the release of the tone. In similar fashion, please review and reinforce proper hand and stick position in the percussion. Ask the
percussionists to strive for an even sound within the sticking patterns provided. For the percussionists on keyboards, you may direct them
to roll the sustained tones using proper technique at the appropriate dynamic level. Finally, please use the notated rests to work on breathing
technique including timing within the ensemble.

2. Pentascale - Strive for an even tone and ensemble sonority as the band plays through the 5-note scale passages. Reinforce correct
hand position throughout the ensemble including the percussion section. Pay particular attention to finger, valve and slide movement in the
winds as they play the scale exercise. Inthe percussion, strive for an even sound through proper strike technique in both the right and left
hands. Use the final phrase to introduce the arpeggio to the band. As skills develop, adjust the exercise using various tempi.

3. Tenuto and Staccato - Begin the introduction of the exercise with discussion comparing and contrasting the tenuto and staccato
articulations. In addition to the differences in note length, please ensure the band is aware of the differences in note shape. The staccato
should be very light. Work for a unified approach and interpretation of each articulation.

4. Build The Chord - Reinforce the concepts of good tone production as addressed in the first exercise. Focus on the vertical balance of
the various chord tones as they are introduced. Ask the students to evaluate the chord as they perform to insure the proper presence and
balance of each chord tone. Strive for clean releases through the exercise both in terms of time and technique. For beginners, you may
find success in the release by simply asking them to breathe on the proper beat. This alleviates unnecessary tongue height movement in
the brass and softening embouchure support in the woodwinds. Please note the last four chords beginning at measure 64 can be used as
a sequence of tuning chords outside of this particular warmup exercise.

5. Warm-Up Chorale - This short chorale is composed specifically for the beginning band warm-up process. The chorale can be interpreted
in 2-bar phrases in the first 4 measures. As theband’s endurance and skills develop, feel free to treat the first 4 measures as a single phrase
with the appropriate adjustment to the breathing at the end of bar 2. Strive for a unified approach to the legato playing style. Work vertical
balance referring to the concepts and skills learned in the previous Build The Chord exercise. The dynamic shaping in the last 3 measures
provides a challenge in several areas. Encourage the band to crescendo together maintaining balance in the chord progression. Breathing
technique and breath support will be keys to the band’s success. As previously noted, feel free to direct the keyboard percussion to roll the
sustained notes using proper roll technique at the appropriate dynamic level.

We hope you will find Beginning Band Warm-Up to be a valuable part of your beginning band’s daily routine. We wish you the very best
in all of your teaching endeavors!
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